138

UPCOMING SHOW

Up to 25 works
Oct. 12-Nov. 10, 2012

Somerville Manning Gallery
Breck’s Mill, 2™ Floor

Pl J. CLAYTON BRIGHT

(302) 652-0271

Capturing form through oil and clay

Clayton Bright remembers the exact
moment his creative energies took over

@ and his career focus switched from

working as a stockbroker to becoming a
full-time artist.

“1976," says Bright. “I inherited from
my mother a bronze bowl by Rosa Bonheur
and | was fascinated with that sculprure.
One day, | saw a cow in a field and it for
some reason reminded me of that bowl
and [ instincrively knew that I had to do a
sculprure of it, even though I had never done
one before.”

So, Bright visited an artist friend and
after an afternoon-long sculprure turorial
he was on his way. He came back for a
quick lesson on casting the piece and then
returned a third time for pricing advice when
a collector fell in love with the bronze cow.

“I realized at the time that I really enjoyed
the process and it was a nice change from
the physical activity of brokering orders,”

says Bright. “I gave myself three to five years

Fox, BRONZE, LIFESIZE

Boy's POCKET, OIL ON PAPER ON PANEL, 11%2 X 20"

CeLLO PLAYER, BRONZE, 7" TALL



The Museum Says .

“Clayton Bright is a sculptor of great acuity...who not only impeccably captures the physical

resemblance of people and animals, but most importantly is able to instill his works with the spirit

and personality of each being so that each seems alive.”
— Joseph Ruzicka, Director, Washington County Museum of Fine Arts, Hagerstown, MD
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Les Jarpins pu Parars Rovar, oiL on canvas, 18 x 24"

to make a living doing art or to ger a job,
and I'm happy to say that I haven’t had a job
since 1976."

Once making art full time, Bright
decided he wanted to work with oil painting
as well. So, he took a class at the Pennsylvania
Academy of the Fine Arts from the legendary
instructor Arthur De Costa.

“When working on a painting or a sculprure,
I approach both of them in the same way,”
explains Bright. “Something usually clicks and
I immediately know if it will work as a painting
or a sculpture. There is never any cross between
the two. I do feel like I have more freedom as a

painter because of the issue of color. Everything

I create is an illusion bur there is definitely more
freedom when working with oils.”

When painting, Bright is typically
inspired by light or composition. When
it comes to sculpture, inspiration comes
from gesture.

“Whar usually happens in a sculprure
for me is that I see something, a movement
or a gesture, which to me is characteristic
of that person or animal and I want to
capture that particular splic second when
it happens,” says Bright. “I think you can
say everything there is to say about someone
or something through a specific gesture or

body language.” ®

For a direct link to the
exhibiting gallery go to ﬁ)\.

Price Range Indicator

Our at-a-glance Price Range Indicator
shows what you can expect to pay for this
artist’s work.

Small Medium Large
2012 (sculpture) ~ $850 §3,600 §55,000
002 (painting)  $1400  $6500  $25,000
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